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# Tirupur Exporters Ask -
TNto Set Up Textile Board

£OMABATORE Tirupur Exporters’ Association
(TEA) hasurged the Tamil Nadu government to
setup atextile board with a focused approach
for the development of the sector inthe state.
The Board may function under the chairman-
shipof chief minister or minister for textiles
where the textile secretary couldbetheco-
ordinator. It said presidents/chairmen of tex-
tile associations such as TEA, Southern India’
Mills' Association, Tamil Nadu Spinning Mills
Association, could be members and meet peri-
odically, TEAsaid initspre-budget mem-
orandumtothe government. Tamil Nadu - ‘
‘should bring out a separate state export policy -
inline with foreign trade policy of the centre to
give afocused approach for export devé,l- '
opmentofthe state, TEA pre5|dent/-\ Shaktsvel
saidinpress refease. i
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anvas to clothes

Desugners Tarun Tahlham and Anju Mod| talk about thelr Sprmq/Summer colle 'tion

MADHUR TANKHA

minds. Couturier Ta-

London.bern twin sis-

ters Amrit and Rabindra
through their work. Interest-
ingly, the Singh siblings’ min-

iature paintings--were . on
‘display at the designer’s fa-

vourite The National Gallery = §

"of Modern Art in New Délhi.

“It was there my love affair
with the twins began,” says
Tarun, whose visit to the
NGMA -ended up producing
his 2015 Spring/Summer line
by collaborating with the
painters.

Tarun was the one to sug-
gest the collaboration. “I in-
vited them to my last couture
show and sent them images.
They in return shared the
book they had done in Liver-
pool and few other cata-
logues. I just think their
whole sense of print and j jux-
taposition and perspective is
so fantastic that without try-
ing to alter'them I thought I
liked to work with them on

- prints because we love to

work with prints in ready-to-
wear,” says Tarun, in an email
interview.

" .Tarunsays, “Inaway I sup-

pose Itesponded fully to their -
‘Past Modern’ as our own phi- -

7t was a meeting of

run Tahiliani first met |

SPRINGING A SURPF

‘losophy is ‘All that we were

and more!’ It was a wonder-
ful, novel, intellectual take on
patterns, layering and with
such wit and finesse, I could .
not wait to put a collection of

‘ready-fo-wear easy pieces

together.” ‘
Talking about what he saw
at NGMA, the designer says,

1In a way I suppose
I responded fully to

~ their Past aIVIodern

Wonderful novel

intellectual take on
patterns, layering -
and with such wit

.and finesse, 1 could |

“Instead of just bemg pretty’
pictures, these paintings had
a whole story behind them.
Each ‘miniature was. accom-
panied by, what1 like to tease
them, a potha, a kind of giant.
description lasting about 15-
20 lines describing what was
going through their head
when they painted. I did not

“duo’s

“not wait to put a

collection of ready- .
to-wear -easy pteces
together

Tarun Tahiliani

know who they were; I did not
know that they were a pair of

twins, who had a very strong
identity and ideology; identi-_

ty in defying what' we think

contemporary Indiais.”

Elaborating more  on the
work, /Tarun . says,
“These were identical twins

‘who had lived abroad, who.

painted together, who had_
- come to India whenthey were

14 and had travelled in Indian
and western culture and had

thought about it from the
point of view of identity and-

values. from consumerism,

“from consumer imperialism,

corporate consumerism.”
Tarun says the new collec-

" -Ours,

wﬂl ﬁnd the modern 5001a1_
.commentary if you look for it.
Selectively chosen elements’
from different: pamtlngs en-
sure that the Wlt is not lost m o

translatlon
Tarun’s contemporary An—

*ju Modi has also created a -
* Spring : Summer coHechon ,
Her entire .collegtion is in- .
spired by 1 the heavenly beauty :

of Kashmir’s topography. -

“T took up the challenge be- ,
cause launching a new line |
excites me. Designers often .
capture the natural splen-
dour of the Valley in their
winter collection. So I decid-

1 ed not to tread the beaten
" path as then the collection

IS E Tarun Tahlllam and Atgu Mod’l have weaved dgﬂ"erent stortes in thetr respective sprmg summer collectzon PHOTO: M. VE DHAN

tion “is 1nsp11‘ed by their col--
and forms”.

- motifs ms"”
adding, “the miniature style

of painting translates beauti-
fully to dlglta]ly .printed .

clothing.”
. The illustrative style of the
padhsahnama “makes them

. look like they belong in the .
‘gilded age of the past but you..

~ would have become monoto-
i _nous and inevitable compari-

sons would have drawn, says

- Modi.

Recounting her recent visit

- to Kashmir; Modi says,-“Ac-
- companied by afriend, Iwent *
"% for a’15-day trip.to’ Kashrmr o

" The - whole. exercise  was -
planned to-enjoy the flora and
-fauna, mountains and gar-.

dens which are imprinted in

postcards. But I got so hooked -
“on to this place that I ended -

up creating this collection.”

Anju says the shapes and .

silhouettes came out “auto-

matically like an artist makes

fast brilliant strokes on can-
v ',”

e
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Dawsen m Mumbas

f _;_Actor Rosano
*'Dawsonisin -
'Mumbal to attend
" designer Manish
" Malhotra's show at -
_the Lakme Fashion Week. The

' ‘_'35 year- old actor, who starred

" in Men in Black Il and Sin City, -
- “is part of an event-organised by
. the WEvolve Campalgn to end ‘
~ gender wolence = PTI

T
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Explormg the 1ntrlcaeles of
trad1t10nal Deccan embrmdery

 Staff Reporter

NEW DELHI As part of the ongo—
ing exhibition ‘Nauras: The

Many ‘Arts of the Deccan’ at -
the National Museum here, a-
two-day symposium was or--
ganised on the embroidery
of ' the peninsular

- works
region.
Although ernbrmdery is
popular across.the country,

techniques used in the Dec- -

can region are lesser known.
Apart from the zari brocade
and kalamkari- traditions,
'some of the famous embroi-
dery forms of the region are
“toda (Tamil Nadu), kausti
(Karnataka) - and banjara
(Andhra Pradesh). :
These . ernbrmdenes were
done for domestic,. rehgmus
and commercial purposes and
can be séen on the namerous
" artefacts that have been pre-

served and are on display at -

the exhibition. The intricate
works provide an insight into

the artist’s thought process

and the user’s aesthetic sensi-
bilities.

era Southern India, continue
tobe 1ncorporated in new-age
textile embroidery, proving
the strength of vintage art to
reinvent itself.

“Art historian- Choodamam

. Thése techniques, w
" which evolved in medieval--

Visitors at “Nauras: The Many Arts of the Deccan”™
at the National Museum. eroto: v. SUDERSHAN

Nandagopal in her keynote
address at the seminar said till
today the bright colours of
banjara_are a craze among
even the younger generation
of the region. The Deccani de-

pictions of temples chariots,

palanquins and lamps have

+their updated repres entations

in contemporary fabrics. that

‘are sold in the market today.

An interesting example of
how traditional designs are

 finding their way into modern

works is Kerala’s floral car-
pets made during Onam.
Their designs are now repli-
cated in textile items such as
bed-sheets and pillow-covers.

“The semindr -also focused
onthe conservative aspects of

. embrpld_ered. textiles. Issues

- showcases

such as preventive care and
methods of preserving tex-
tiles in a miuseum. environ-.
ment were addressed. Being
organic in nature, textiles en-
counter. various - conserva-
tional problems such as
colour fading, colour bleed-
ing, weakness . of ﬁbres,
strains, etc.

The exhibition, which is be-
ing organised by the National
Museum along with The Aes-
thetics Project; was to end on
March 20:but has been ex-
tended by a month. It also
the . Shamshir
sword, Khanjar and Jambia .
daggers of Aurangzeb, which
have his name inscribed on

them, apart from other pamt-

1ngs and ob]ects
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t looks like any other sleepy village in
Haryana, but Abheypur hascomealong
way in two decades, when the women took
up weaving Indigo cloth. A predominant-
ly Gujjar community, dependant mainly
ondairy farming, weaving has brought an
alternative source of livelihood for the vil-
lage. Introduced by a non-government
organisation (NGO) Vision of India, weav-
ing has also meant employment, becom-
ingindependent and gaining self-confidence
for the women. . :
"Hum itne saal se yahan kaam kar
rahe hai, khushi milti hai khud’ kaam

karke, (Weare working here for yearsand |

are happy working on our own)," said an

old lady weaver sitting with an old charkha

‘dying and creating indigo threads for the
- handloom fabric. -
Another turning point for Abheypur was
. when jeans wear brand Numero Uno
entered the village as part of their corpo-
rate social responsibility (CSR). Aimed pri-
marily at revivingtheartof handloom weav-
ing while providing a self-sustenance
opportunity for the village, the company
brought an outlet for the women's work.
Earlier the villagers sold the fabric they
wove at exhibitions and fairs. Numero Uno
. now sources its Indigo fabric from this vil-
lage for their new "Village Indigo Collec-
tion". However, it has limited it to fashion
line for men.

Incidentally, Abheypur is the only vil-
lage in the area where weaving takes
place. What began, with just four women
isnow a thriving ihdustry with almost all
the women in the village in this business.
The women earn Rs 15 per metre of fab-
ric woven. Each woman is colouring,
weaving and dying the threads into different
shades of blues, the colours a reflection
of how hard working and dedicated they
are towards their work.

The village

Abheypur is a nondescript village on
Sohna road, ahead of Gurgaon. Reaching
the village, one spotted four middle-aged
women working on handloom machines
in a small room, busy weaving indigo
threads to create fine handloom fabricfor
sleeveless bandhgala Nehru jackets and
casual shirts. "Tnitially it was very hard
to convince these ladies to come and work
here with us as they are not professional
weavers," said Captain Krishan Sharma
(Retd), chairman of Vision of India.

Where once women rarely steppedout  ies.
of their houses or spoke to outsiders, this "Meri beti 12th mein hai, exam dene
initia- — gayi hai.
tive saw Main
themnot usko
just get- aage bhi
ting out padhana
to work chahti
but/also hu. (My
commu- daughter
nicating is in
with peo- Class X11,
ple out- her
side exams
theirvil- aregoing
lage as on. 1
well. wanther
Educa- to con-
tion, par- tinue her
ticularly studies),”
of girls, firmly
isanoth- asserts a
er weaver.
change
seen in What's

ONE NEVER THINKS OF THE EFFORT

this village. In fact, in Abheypur, all the
ladies who have taken to weaving are set-
ting aside money for their daughters'stud-

also unique about the Abheypur initiative
is that no men are involved. Women take
allthe decisions about the project andalso

WOMEN IN THE PROJECT

Speaking to the women weavers, one
realised the problems they faced in their
daily lives and families. Most said their

not supporting.

Laxmi was the first woman to be part
of thisinitiative and managed to earn well
through this project. "Tstarted withRs 100
and it goes on increasing day by day," she
recounted. "This created a problem in my
family. My brother-in-law used to ask for
the money thatlearned here but I refused
to give it to him and invested it in my chil-
dren's education and my household needs."

Similarly, alady in her 40's said, "I come
up here at 10 in the morning and my hus-
band is also working but I have to do all
the housework. My children will be back
from school around 3 pm, sohavetogo
back home and cook for them. No one is
there to look after them. My family is not
supportive enough.”

A number of women complained that
despite earning well, they did not get the
respect they deserved. Whereas men did
nothingand still were respected, they felt.

. AND THE CREATIVITY THAT GOES INTO
WEAVING GOOD AND FINE FABRIC OF THE CLOTHES ONE BUYS AND WEARS.
ONE JUST ENTERS A STORE, BUYS A GARMENT AND GETS OUT. MIZNA GUL
GOES BEHIND THE SCENES TO ABHEYPUR VILLAGE, WHERE THE WOMEN
HAVE BEEN WEAVING INDIGO BLUE DENIM

husbands did not work and families were §

handle the finances. They are supported
by the Panchayat, which has appreciated
the work and has done its bit by provid-
ing the work-place.

Women of Abheypur

ed this programme in the village 20 years - *
ago, they brought a professional weaver
from Pilkhuwa Uttar Pradesh, to teach
the Gujjar women weaving.

JaiPrakash, 70, wasbornand brought
up in a weaver family. Unemployed before
this project began, Jai Prakash taught the
women of Abheypur thebasics and tech-
niques of handloom weaving. Now heruns
a kirana shop in the village besidesteach-
ing weaving. "It takes us around three
months tolearn from Jai Prakashji. Now,
we're gquite perfect in our work,"” the
women said.

Initially there were only four women
who came forward to learn from Jai
Prakash as the women were not allowed
by their husbands and their families to
go out and work. Later, seeing the few
women getting skilled, the others decid-
ed to learn weaving.

Working for long hours on the looms
has its flip side. Bf}ing atraditional hand-
loom weaving method, it takes alotof time
and much effort. Working on these tfra-
ditional looms is also very difficult as it
needs the coordination of legs and the
hands. Injuries are thus very common. It
alsoleads to some health problems. "Saans
lene medikkat hoti hai, yeh rua andar
Jata hai (t'sdifficult to breathe as we inhale
particles of thread)," said a weaver in her
40's, But the happiness in her eyes while
working on the loom had a different tale
to tell.

Village Indigo

Very few people were aware of this vil-
lage and the fabric it produced. By part-
nering with the NGO Voice of India,
Numero Uno focused on employment.
"This project is particularly focused on
men's wear and we're about to launch this
collection. Depending upon the response
we might start it for a women's collection
as well," said Manjula Gandhi, general
manager, supply chain and planning,
Numero Uno Clothing Ltd. At present,
4,500 pieces are ready to be sold, made from
the fabric woven by the village women.
From a small room to big fashion store
is how life is changing for them.

"Our vision is to contribute towards
the social and economic development of
the communities and build a better way
of life for the weaker sections of society,"
added Narinder Singh, the company's
managing director.

The

women
who

weave
the Indi-
go fab-
ric are
not pro-
fession-
al
weavers
as they

who are
in the
busi-
ness of
milk
produc-
tionand
dairy
farm-
ing. Weaving is a skilled art that is gen-
erally passed on from generation to gen-
eration. So, initially, when the NGO start-
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Indian textiles

A
KEEPING TRADITI @NS Sanjay Garg (L), Rita Kapur Chlshtl (M) and Gltanjall Shah Mandawa (R)
discuss the dlsappearmg textile designs in India.

HC

aris are evergreen, but
the beautiful weaves are
overshadowed by the
new ‘cocktail’ designs in con-
temporary India. Recently,
three artists from the textile
"design industry Rita Kapur
Chishti (textile expert and au-
thor), Sanjay Garg (designer
and founder-Raw Mango) and
-Gitanjali Shah Mandawa (tra-
chtloml weave revivalist) got
together at the Oxford Book-
store to talk and discuss
about the new trends and the
revival and promotion of
Indian textiles,.

The discussion was
followed by a live demonstra-
tion by Rita Kapur
Chishti on unique saree
tying techniques.

Chishti is popularly known
for her book Saris: Tradition
and Beyond and her house is
buzzing with saree work-
shops. Sanjay Garg’s Raw
Mango transformed the Indi-
an handloom sari scene
through its contemporary
twist while Gitanjali Shah's la-

bel Sri Tanabana is in keeping
with the royal Indian tradition

and nurtures handloom saree .

woven with pure silver and
gold threads.

Chishti discussed the life
and work of craftsmen which

. she has also scripted for films

and exhibitions. Through the
textual explanation of devel-
opment of handspun, hand-
loom textiles, she disclosed
how one can create wonders
with unstitched garments.
She also discussed how the
culture of ‘taarnbaan’ offers an
exclusive variety of indige-
nous organic cottons and low
twist silks using handspun
yarns on the desi, traditional
charkha, (spinning wheel)
and woven with the finest
hand skills on handloom.
Sanjay Garg has con-
tributed to the revival of
Chanderi, Benarasi and
Mushru weaves which have
been at the centre of a re-
newed interest in traditional
weaves. He told the audience

_ how “using traditional tech-

arp and weft of Indlas
1handloom culture

niques, does not usually catch
the eye of several fashion edi-
tors in India.” Citing examples
of the kurta pajama suits, em-
pire waist dresses and her-
itage saris, he said that “these
are unique creations of Indi-
ans” and recited the story of
handlooms and fabrics’
evolution in the country, His
gorgeous saris have been
featured in Vogue, Elle

and Verve.

Mandawa with her mother
Darshana Kumari and sister
Priyanjali Katoch started Sri
Tanabana in 2002. She dis-
cussed that Tanabana is an ef-
fort to revive ancient weaving
traditions that are fast disap-
pearing. Through an exclu- -
sive range of sarzs, stoles, bor-
ders, jackets, sherwanis and
lehengas, Tanabana is a label
that concentrates on weaving
of pure zar7 saris and bro-
cades. Inall an enriching
evening for those with a pen-
chant for traditional weaves
and handloom.

Ruchira Talapatra

@faﬁsmen in mra! communltnes weave the must unusuaﬁ designs.
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Day 1: GenNext set the summer look

SUSHMITA MURTHY
- MUMBAI

In keeping with the tradition
of one of the country’s most
popular sartorial fiestas, the
Day One at the Lakme
Fashion Week Summer
Resort 2015 opened with Gen

Next designers showcasing

their designs. Following
them were seasoned design-
ers Krishna Mehta, Manish
Malhotra and Archana Rao
among others. Here’s what
caught our eye the most on
the ramp.

Seeped in Indian aesthet-
ics, Karishma Shahani
Khan’s “Neel”, one of the
best. shows on Day One,
paid tribute to indigo and
indigenous workmanship.
The collection, predomi-
nantly featuring shades of
blue and indigo, featured
multiple layering = with
asymmetric bottoms of
varying lengths. Karishma
beautifully blended sharp
Western tailoring that fea-
tured formal collars, waist-
coats and straight-cut jack-
ets with Indian prints and
fabrics such as ikat and
hand woven silk. Shirt
‘dresses -and shirt-styled
blouses were complimented
with- umquely draped stoles
and saris.

Inspired by a French vin-
tage apartment, Frou Frou
by Archana Rao paid trib-
ute to European aesthetics
and a Parisian home in par-
‘ticular that was abandoned
during World War II, only to
be found a couple of years
ago, buried under all things
pretty and quaint. The col-

lection-was dominated by
monochromatic - fabrics,
mostly in blacks, whites,
pastels and soft nudes.
Pearl beaded borders and
tassel embellishments
strewn across the garments
gave them a fun vibe. The
use of floral motifs, sheer
. fabrics for layers and lace
gave Frou Frou a quaint
and dainty character. The
character extended to the
men’s wear collection as
well. due to the use of soft
hues and playful. prints. .
Aditi Rac Hydari, the

showstopper for Archana,

walked the ramp wearing a
sleeveless red flowy dress
with a layered, voluminous,
cutout hen.

Shikha Grover. and Vinita

BERR A

Models (above) and actress
Aditi Rao Hydari (right), the
showstopper for Archana
Rao, walks the ramp at the
Lakme Fashion Week
Summer resort 2015 in
Mumbai on Wednesday.

— SATEJ SHINDE

LAKME

[PASU I S —

FASHION

WEEK

Adhikaris “Love Me Love

Me Not” collection brought*

up aninteresting form of

fabric - embellishments.
shaped .. as ', . flowers.
Spiralling. through . the

length- of ‘the fabric, the
embellishments on layers of.

“sheer gave  a.' -dramatic

facelift to otherwise simple
cuts and designs. Pallavi
Singhee’s Al'La Suite collec:
tion too played on 3D fabric
embellishments that. gave

her outfits a bounce and -
playful character. Other-

than that, transparent lay-

ers and quilt material skirts.
with princess cuts dominat--

ed the collection.. Chantﬂly,

organza, mul, chiffon” and-

satin were the other fabrics

that featured in the collec-
tion. Sagarika Ghatge, who -

walked the ramp as the

‘showstopper,. wore a beige

A-line ankle-length ‘dress
with lace desiens that gave
ita dam1 v appeal. _
Vaishali Samant’s- collec-
tion was a drastic mix of
rustic Maharashtrian aes-
thetics and fiercely bohemi-
an chic. Khand and khadi
textiles were cut vut beauti-

fully to create pleated’

miniskirts, one-shoulder

dresses and cut-based dress:
‘es. Given the extreme inspi-

rations, it made for a dra-
matic show on stage and a
successful experiment. -

Lastly, breaking from the -

monotony of pastels and
nudes was Krishna Mehta’s

Boho Chic inspired from:
1970s. It offered burst of -
‘colours to the ramp that
catered mostly to pastels
and nudes. The collection

only experimented with
Indian sensibilities without
veering too much into the

Western turf. Bandh gala
jackets, pleated coatis, robe
jackets and .dhoti pants

dominated the collection,
Chaotic  pattérns™ " 'anhd
splashes of colours made
sure there was no sem-
blance of fluidity in the gar-
ments making them a
colourful brouhaha on the
ramp.

Models display creations of desmner Sabyasachl Mukherjee during the Lakme Fashion Week Summer/Resort
2015 in Mumbai on Tuesday night.

e

Models display the creations of GenNext designers and Krishna Mehta at the Lakme Fashion Week in Mumbai on

Wednesday. — SATEJ SHINDE
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the ramp red
in Sabyasachi
- creations.

By Radhika Bhalla in Mumbai

the ‘spirit of the "70s-meets-
technology-meets-desi-bling’.
Crafted under his label
‘Sabyasachi by Sabyasachi’,
the collection titled ‘Big Love’
started off with a tribute to the
disco era with bell-bottoms,
jumpsuits, gilets with gypsy-
esque embroidery, miniskirts
and such teamed with block
heels, evening bags and belts
with leopard clasps on them.
Channelling cocktail dressing,
the couturier also doled out a
number of pre-stitched saris
with gold sequin blouses, as
well as toga gowns, trousers

Ensembles from
labels Huemn (above)
and Hk (right).

NE of the biggest fash-
ion events of the sea-
son, Lakme Fashion
Week Summer/Resort
2015, began its 15th
year celebrations with
a glamorous bang in Mumbai on
Tuesday night with the exclusive
opening (preview) show by designer
Sabyasachi Mukherjee at Richard-
son and Cruddas Mill, Byculla.

Asif that wasn’t enough, the FROW was
- punctuated by one famous Bollywood
face after another, a host of Delhi-based
socialites and influencers who flew down
to attend the by-invite-only event.

The off-site show was a surprise for
> many, both in terms of the venue and
design sensibilities. Set in an industrial
warehouse with industrial architecture
as the backdrop, models walked on the
extended 200x20 feet long ramp in a
ready-to-wear collection that captured

Tl A B

RAMPAGE

and flared maxi-skirt options with
traditional sequin embroidery on
the borders. Keeping the younger
buyers in mind, the couturier
added completely blinged-out
dresses in boxier cuts with shim-
mering sequins adorning all over.

However, anyone who’s ever
admired Sabyasachi will always
remember (and discreetly crave

for) a hint of the wedding glamour
that has made him a household
name for courting desi style. Keep-
ing it youthful and fuss-free, flared
floor skimming belted skirts in flo-
ral patterns with striped cropped
blouses were the highlight of the
show along with glimmering
options in red, green and yellow.
The boys, meanwhile, were
treated to their share of evening
wear too, with everything from
dapper printer churidar-suits, to
embellished Nehru jackets,
achkans, trousers and sequin suits.
As for the celeb turn-out, the
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nkit Carpenter.

By Radhika Bhalla in Mumbai

RAPES and
diaphanous details
were the frend-du-
jour in the first half
of ‘Day 1 at the
ongoing ' Liakme
Fashion Week summer/resort
2015 in Mumbai.
Wednesday afternoon began with
the most-awaited set of young
designers that comprised the 19th
edition of the Gen Next stars pre-
sented by INIFD. Mentored by
couturier Anitzz1 Dongre (filnsetzi’
six upeoming designers floore G
the audience with their fresh  Nanda who brought Cubist art  verink-like splattered embroidery
take on style. and symbolism to the fore with overa hot pink gown.
While Priyanka Ella Lorena.  colourful paintings on boxy t0Ds, Frou Frou by Archana Rao:
Lama presented a capsule col- - anti-fit dresses, skirt sandaunique. touched a gentle note with -
lection of ivory toned anti-  off-shoulder top with a structured  diaphanous capes, saris and.
structured  floor-length  gkirt, The collection was inspired  dainty tulle skirts teamed with
dresses, Geisha-like KImono by Picasso’s painting ‘Les Demoi- ~ collared shirts. The collection
tops and yards of a fabrics  selles Dwignon’ and was a treat to - was big on drapes, gossamer-like
draped gs ictarv €s; Kanéka the artistically inclined. pearl patterns and understated
CTO%’ al 095 t%a g(fegme_nacl As the day progressed, subtle - femininity. - .
ullifngI:ﬁ;t% (11 nc?wrrgl\;;i%:h skin show became the recur- A céelebratory collection is
e e ot troncn  Tent flavour. ILK by always in order at any fash-
s Enith | flower ~Shikha Grover and , 4, - fon week, and Yogesh
prints, denim over- Vinita Adhikari used £ . Chaudhary’s label
alls and flora-pat- transparent fludityas 7 | | ‘Surendri’ did the trick
terned crop-tops their theme with net | d with his line titled
‘made for an inter- and gauze panels and ‘Mithw. Parrot motifs
esting collection. cloth flower add-ons. adorned: a. variety of
‘Alan Kaleekal —Pastel ‘blue, —grey, /. sophisticated drapes for
played with fab- beige,  orange and i wedding wear in bright
rics to create white formed the colour primary colours. :
_unique ' drapes, Dalette, and a white sari Speaking to Main TODAY,
while Greusha by with -~ a_  doodle-like | the - designer = stated,
Ankit Carpenter €mbroidery made fora “I'm always inspired by my
showcased white Dleasant addition. surroundings, and with my
and green toned Delhi-based duo Pranav Mishra own wedding around the corner,
suits and billowing and Shyma Shetty under their ' this seemed like the ideal collec
skirts on models label ‘Huemn’ re-invented their tion for the brand. It’s a line of
with face masks. sporty sensibilities with a more ensembles that I would like to see
One of the most  feminine approach this time, with- at my wedding!”
compelling shows net-paneled tops, a bright pink The fashion event will continue
was by Salita power suit, billowy skirts and sil-  till Sunday in Mumbai.

show was attended by all of his
muses and dyed-in-the-wool
cheerleaders. Kajol was spotted
in a nude and green pre-stitched
sari with embroidered cuffs by the
designer. Sridevi looked elegant
as always in a sari with a floral-
print blouse. While diva Deepika
Padukone was spotted in a fresh-
off-the-runway maxi dress, Kalki
Koechlin too channelled her inner
flower-power in a maxi dress. o I
All-in-all, the uniqueness, cre- . " " R

ativity and scope of the collection Kalki Koechlin & Sridevi (right)
was a good indication of what to ~ Were also spotted at one of
expect in the coming few days. India’s biggest fashion events.

(From left) Models walk the ramp for Alan
Kaleekal, Yogesh Chaudhary & Archana Rao.
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